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IX. — Studies in Greek Agonistic Inscriptions. 
By Prof. EDWARD CAPPS, 

UNIVERSITY OF CHICAGO. 

In connection with a study, undertaken some time ago, of 
the later history of the dramatic contests in Athens, I found 
it necessary to extend the range of my observations and col- 
lections to cover the records of the dramatic and musical 
exhibitions of the Greek world at large, and to direct my 
attention somewhat particularly to the individual performers 
who participated in them. These records are preserved 
largely in inscriptions, the texts of which are often difficult 
to decipher and mutilated. Some attention had to be paid to 
their restoration, often where only the name of an individual 
performer was involved. In this way I have come into the 
possession of some material of a more or less miscellaneous 
character, a part of which I shall attempt to put together in 
this paper in as compact a form as the varied nature of the 
several items will permit. Many of the facts or suggestions 
which will be presented may seem to be, in themselves, too 
trivial to record ; but, after all, no apology is needed for the 
intrinsic unimportance of any contribution, however slight, 
to the history of the post-classical drama in Greece, or of the 
other public exhibitions which played so large a part in the 
intellectual, religious, and social life of the people. 

Of the numerous agonistic inscriptions found in various 
parts of Greece, none will compare in importance, after those 
of Athens itself, either for intrinsic interest or for the light 
which they throw upon the conditions of dramatic and musi- 
cal exhibitions in the third century B.C., with the series of 
ten catalogues of performers at the Apollonia and Dionysia 
at Delos, and the similar but much more extensive catalogues 
pertaining to the Soteria at Delphi. The larger questions 
arising out of these inscriptions have been very fully treated 
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by various scholars, and will therefore receive only incidental 
attention here. But a number of minor matters, relating 
both to the constitution of the text and to the identity and 
functions of individual performers, have not received sufficient 
consideration, especially in the case of the Delian inscriptions. 
Fortunately the dates of all the members of each series have 
been at last definitively settled, so that, with due caution, the 
names of the performers in them may be used to assist in 
establishing the period of activity of rexvlrai mentioned in 
literature and in undated inscriptions of a similar nature. 
We shall consider first the Delian catalogues. 

The Choregic Inscriptions of Delos. 

The French excavations at Delos brought to light in 1881 
a number of inscriptions which are perhaps best classed as 
choregic. The first division in each contains the names of 
the choregi for the year, first for the chorus of girls at the 
Apollonia, then for the %opo\ traihmv, rpayipBoi, and Ka/ipSot 
at the Dionysia. Then follow, as a rule, the names of the 
performers (not the victors alone) in the lyric, dramatic, 
musical, and other exhibitions, all embraced under the general 
heading : ot'oe eTreBei^avro (once rjycovio-amo) r<p deq>. A list 
of articles, belonging to the treasure of the god, which the 
archon of the year handed over to his successor, is sometimes 
added at the end, sometimes inserted before the catalogue of 
performers. The name of the archon in whose year the exhi- 
bition was given precedes the list of choregi, thus furnishing 
the date of each record by the assistance of the chronological 
table of Delian archons established mainly by Homolle. The 
first nine inscriptions were first published by Hauvette- 
Besnault in the Bulletin de Corresp on dance Helle'nique, VII. 
(1883), p. 103 ff., the tenth by Paris, ibid. IX. (1885), p. 146 ff. 
The whole series has been republished and ably discussed by 
Brinck, " Inscriptiones Graecae ad choregiam pertinentes," 
Diss. Halen. VI. (1886), pp. 187 ff. 1 In the original publica- 

1 Michel, Recueil d' Inscriptions Grecques, Nos. 902-904, reproduces the com- 
plete records for the years 286, 284, and 270. I do not know on what grounds 
he gives the dates two years later in each case. That for the year 284 is found in 



114 Edward Capps. [1900 

tions facsimiles were unfortunately not given, and the copies 
in majuscules which Hauvette-Besnault furnishes have been 
shown to contain a number of inaccuracies, 1 many of them 
doubtless due to the engravers. Paris gives only a transcrip- 
tion in small letters of the catalogue for the year 172 B.C., 
remarking that the letters A, E, and 0, as often in Delian 
inscriptions, are engraved as A, L, and — a fact that accounts 
for a number of the errors to which attention will be called. 

The text of the portions of these inscriptions which con- 
tain the lists of the participants in the Delian exhibitions — 
with which alone we are at present concerned — follows. 
I give the readings of the first editors throughout, except 
where certain corrections have been made by others. 

I. 286 B.C., Tpay(0i8oi " ©tdSfopos Mtyapoji,' | 4>iAokA£i8>7S XaAiaStvs. | 
kco/u,coi8oi ' TcAeo-njs 'A0i/vaios, | SawiW Si's, Ae£iAaos, | AidSoopos 
'AOrjvatoi, AidSmoos Sivunreus. | avXrjTai ' Ka<£iV(.as ®rj(la.los. | Ki$apo)iBoi ' 
M.£p.v<j>v ' AOrjvaios, I HtvOKoaTiys ' Afifipa.Kiu>Ti)<i, "SiAdSayiios. | [t/^aAT^s • 
Aiofjiij&r/'i ^irj6vp.vatoi. [ Ki^ap«m;j - 'ETriKparrji 'Apyeios, 'EAAj/voKpdYiys. | 
paxj/<oi&oi ' 'ApxeAas ©erraAds, | TAalKos ' Adr/vaios. 

II. 284 B.C., avXtjT^'S " I Bevo<£avros ©^[/Sjaios. | K<op.<oi8ot' "JaiSpos 
'A&jwuos, K.T]<t>C<nos lortatevs. | Ki^a,3«rT^s ■ T Hpis KaA^Sdnos. 
TpaywiBoi ' | ©£u8<opos Meyapevj, ©tp-iorw 2 Ilapios, | NiKoorpaTos 
KatrtravSptvs. 

III. 282 B.C., avXrjTai' | Tip-dorpaTos Ku£iKiji/ds, Ato 

. I K<ap.<aiBoL • TcAaris Ilapios, | 'lepiitw/ioi, IIoAukA^s, McvckAjJs, | 5i- 
/txias 'A&jvaTos, Atd8a>po; Siv<07T£i>s. | Tpay<M&oi ' ®ep.i(TTtav . o~a . . . . , | 

Aiovumo;, * Aptorapxos, 'Hyij<n7r7ros. | KiOapurTtjs ' AvaavSpos, A} , | 

AiTovop-os §0 . . Al - - - I &i\t)p.mv, NiKoorpaTos, *A/u£tWas. 

IV. 280 B.C., Tpayiai&oi ' | NiKoAaos 'HTrapwrijs, Ay>aK<oi/ 3 Tapavrtvos, | 
'Akcoxos 'PdSios, KAcdSwpos. | ku>/j,<m8(h. Tt\e<ra>v Meyapevs, Sip-tas 

the second edition of Dittenberger's Sylloge, No. 692. I have not had access to 
Von Schoeffer, De Deli insulae rebus. 

1 Besides those which will be noted in the lists of performers I may mention, 
in justification of textual corrections which I shall propose : ANTIXENHPAI2- 
KOS for ANTirEN<HS>HP(A)ISKOS, Ditt., p. 519, n. 5; n]AIAON for 
K0M](Q)IA0N and SENON for (nAIA)ON, Brinck, pp. 200 and 203. 

2 So Wilhelm in Michel, Recueil, Add. et Corr. p. 949, for Hauvette-Besnault's 
reading Oe . . . tuivos Hdpios. 

8 So Homolle, B.C.H. XTV. (1890), p. 502, n. 2, for H.-B.'s 'Aaa.p6.Kuiv. The 
correct form of the name appears in the accounts of the Upoiroiol. 
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'AOrjvaios, | Kj/<pid-ios *E<rriacv«,~ 'Apio-rocpavtys SoXeus. | avXjyn/s ■ 
Tip-dorpaTos K.v£iKt)vos. | Ki#ap<oi8ds ' KXaov Smcvwvios, *A#iJvau>s, [ Ei- 
dvdrji M.rjOvp.valo's. 

V. 270 B.C., Kt6apa>iBoi' \ Alvrj^iBr/pxn, ^/lvr)<riOt(K. avXrjTai' | ®e«8a>- 
pos, N«07TToA.e/tos. Tpay<o[i8oi] • | ©£o8a>pos, AiovwdSwpos, EuxXiJs, [ 
OikioSijs. Kuy/jaoiSoi • 'EpydipiXos 'Icpwos, ] Xdpi^y[os], 1 K[a]XXi7r(7r)os, 
KXcd£evo[s] . I #avpaT07roids ' 2 KXeuird/rpa. 

VI. 265 B.C., avXjynjs ' 'AvriycvciSas. | KiOapmiSoi ' MeyWTOKXiJs, 
'Ai>8peas TcycaTj^s. [ KiOapurrrfs ' ' AvTi<pd.vr)S. \ K<op,a>i8oi ' TSpyd^iXos, 

4>avvXos, Ilapi'tov, 'EpeVip-os, | $i\(ovi8^s, ap^os Apicas. | K<op.wi- 

Soiroids • Niko/mi^os 'A&jraios. | Tpaya>i8ds ■ ©edScopos. | ^avp.aT07roids ' 
KAawraTpa. 

VII. 261 B.C., [kJoi/mm&k ' IIo|[Xv]KpiTOs Kaoxr^avopeus], Mtvt- 

Kpa.TT)s I os 2i<£nos, | 17s Keios, os 

Iepo/cXe I £ovs] 'A$rjvai<ys, IloXwtf 007s ov XaA.Ki8£v| f s]. Tpay<oi- 

Sot ' S«)ti<i)v 'AKapv[av, T H]A.is TIapap.dvo[t)| ] Stus. KiOapmBoi' 

*Api<TTd/ta^os, I Ei6u/Aa^os Ei^up^£p(ov KviSios. | avXrjTai' 'Ov[»/]o-i;nros 
- - - I [^a]vp-aTon-otds • 2«poW 'P<o/x<uos, 'AptWiov. | [KO)p.](«toWotds ■ 
Xpixriir7ros. 

VIII. 203 B.C., K<up;a)t8ds - EU0S7 I p-os Tpis. KlOapi<rTiq<s " Aiveros Si's. 

IX. 173 b.c., MQIKAI'GEOAQPOS | A . . . GA . SYN 

I ATTA APAI I . . . APIS | NATIAHS . TT 

... A I I5THSANTITTAT* . 

X. 1 72 B.C., [avA.]j7Ti;s • Ilepiyei/ijs | iviKa p.era x°P°v> KaXXip.eX[ijs . . 
. . o[8o]tov, NwcavSpos. I Tpay«)i8oi " McveSijfios, EuKpcmjs, ['AvtiX]o^os, 

Ei I a>v, *i\(ov, Avtokpotijs, 'Ayi;<ri<TT[paTos . Ki]0apiorai • I 

Kpiro^evos, 'ItpoxXiJs, p.era xopov %[rpa\Tmv, "E[pp.]«)|vaf. taOapmSoi' 
Aiovwios, ©pao-a>i>, 5 Ai)/xr/Tpi.o<;. K[o>]|p.o>iSoi • ©apowaiv, 'HpdorpaTos, 
II[oXif]fevos, Av . . . I 80s, 'AdrjViKwv. davpaToiroiol' .... j^.os, ZcoiXos I 
Si's, 'Aprcput Sts, [*A7ro]XAa>[vr]as Si's. 6pyrj<TTri<; ' 2uktc6 fit's, vcvpo- 
(Tirafv) [raf] ----- | o-t'<oy. pwpaurrqs " 'Aya^d8a>pos. 

It is to be noted, first of all, that there seems to be no 
consistency in the use of the father's name and the ethnicon 

1 So Brinck, p. 197, for x°PVy ■ ■ . which H.-B. took for a caption. 

2 H.-B. read iXvuaroirotis. Dragoumis, B.C.H. vii. (1885), p. 384 f., made the 
correction. 

8 Brinck, p. 204, suggests [/«■>]/«« (5o)f — rightly, as we shall see. 

* Id. [<ciSop]i(TTi}s 'An-(iroT[pos]. 

6 Wilhelm, Jahreskeft d. oesterreich. arch. Inst. III. (1900), p. 49, for Paris' 
reading Op&icwv. Below Paris reported NcOpos, IIop ---,... <riuv, "Pufuturrfc 
(a proper name) ; Wilhelm corrected as above. 



u6 Edward Caffs. [1900 

in these lists. Of the total of about 130 names, 68 appear 
without the ethnicon, while, according to the editor, only 
one has the father's name alone and only six both the 
father's name and ethnicon. There is, however, a far 
greater degree of consistency in the individual lists than 
these figures would indicate ; for example, we observe that 
in VIII and X the simple name alone is given, and in III 
(15 out of 19) and in VI (10 out of 13) the same rule is fol- 
lowed in the large majority of instances, while in II and 
in V the ethnicon is used in all but one case ; the addition 
of the father's name to the ethnicon is confined to VII, the 
father's name without the ethnicon being recorded only once, 
in V. No one who is familiar with Greek inscriptions will 
demand entire uniformity in such matters, yet so striking 
a divergence in the practice of the same community in pre- 
paring official documents leads one to examine carefully the 
texts, in the first instance, and then to seek to discover 
some underlying principle of usage. Brinck (I.e. p. 200) 
has already noted the fact that in the choregic portions of 
these inscriptions the father's name is never omitted after 
the names of citizens, as opposed to metoeci, who served 
as choregi. Kirchner, in the Pauly-Wissowa Encyclofddie, 
seems to have assumed that the same rule holds good also 
of the performers without ethnica. 1 I myself once supposed 
that such persons were likely to be Athenians, 2 seeing that 
the use of the ethnicon in at least one instance (No. I, the 
KcofMphob, Aio'Scapo? 'AOrjvalo'i and A. 2(.va>7rev?) was apparently 
to be explained by the necessity of distinguishing an Athenian 
from a homonym of another country. But this conclusion 
was rash, for in this very list only four out of the sixteen 
names are without the ethnicon. 

An examination of the lists reveals two facts which render 
the assumption of Kirchner untenable. In the first place 
the same persons in different years have at one time the 
ethnicon and again not ; e.g. the Tpay<pS6<;, ©e/nwrr&w Tldpw 

1 See for example s.v. Aristarchus (10). He generally, however, designates such 
persons as " Delier " with a query, e.g. s.v. Ameinias, Athenaios, Antiphon, etc. 

2 Am. Jour. Arch. IV. (1900), p. 81. 
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in II, is simply Qepiarmv in III, unless indeed the letters 
.era . . . which follow in Hauvette-Besnault's copy are the 
remains of the ethnicon. But they point rather to A(p)diea>v, 
which Homolle restored in IV for H.-B.'s 'Acrapdicav. 1 If 
then Apdumv is to be restored here as well as in IV, we 
have two undesignated persons who are neither Delians nor 
Athenians, for Homolle has shown that Apdicwv is no other 
than the rpaycpSSs, A. Tapavrivos, who figures in the accounts 
of the iepotroiol — evidently the Apdicmv Avk(uvo<s Tapavrcvo? 
who is found in the Soteric catalogue for 271 b.c. (Baunack, 
2564, 50). Again the T/aaypSo'?, ©eo'Sw/ao? Meyapefc, of I and 
II is probably the same person who appears in V and VI as 
simply ©eo'S<»/30?. See Brinck, p. 193. In the second place, 
some of the rexvlrai who are found without ethnica here are 
found with ethnica in contemporary records of other festivals. 
To be sure, the identification of such persons is not so certain 
as in the case of those whose country is given, 2 but where 
there is agreement in three points, viz. name, occupation, and 
date, there can be no reasonable doubt that the country is 
also the same. 

Thus the following persons can be supplied with their 
proper ethnica: The comic actor 3 K[a]\\t7r(7r)o? in V is 
the Ka\\t7T7ro9 KaWiov 1,ovvieik who was victorious at the 
Lenaea at Athens in 306 b.c, C.I. A. II. 1289, credited with 
four Lenaean victories in CIA. II. 977 uv ; KXeJ^ew?, 

1 B.CM. XIV. (1890), p. 502, n. 2. A. Korte, who makes the identification 
with the Soteric performer, N. Jahrb. f. d. klass. Alterth. III. (1900), p. 86, 
reports him incorrectly as comic didascalus — a mistake that is often made in 
the Pauly-Wissowa Encyclopadie in referring to persons mentioned in the Soteric 
inscriptions. 

2 The identification by Reisch, De mus. certam. p. 96 ff., of two TpayySol of 
the Soteric inscriptions with rpay<f$ol of the Delian, viz. TeXArrijs Qeoic\el5ov 
'Atfijmibs with TeXArri)s 'A0ijra?os in I and Swrtoc, father of ' ApurroKpdTTis 
Swriwcos 'AKapv&v with S. 'AKappdv in VII, contributed largely to the final estab- 
lishment of the correct dating of the Soteric inscriptions, which had formerly 
been assigned to the second century. 

3 I consider KioiupSln and Tpay<?86s as entirely equivalent to iicoKpiTty kw/ukSs 
and rpayiKln, in spite of the arguments to the contrary which Mr. Herbert 
Richards, Classical Review, xiv. (1900), p. 201 ff., has adduced. I hope to pro- 
duce on another occasion the evidence in defence of the accepted view. 
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a Ka>fi<pS(k in V, is the KXedf-evos 'A^aiou Xa\/«8et5?, comic 
actor in the Soteric list for 272 b.c. ; <S>i\a>v(Bt]$, a ica>fiq>86$ in 
VI, is the <i>i\<ovi8t)$ ' Apiaroftd^ov Za/cvvdios, comic actor at 
Delphi in the same year, and priest of the guild of rexvlrai 
for the four years; 272-269. He is credited with both 
Lenaean and City victories at Athens in C.I. A. II. 977 uv 
and f'w. In VII, under the comic actors, Hauvette-Besnault 

gives MeveKparry} 09 2w£wo?. Between the name and 

the ethnicon we must supply either a genitive or a nomi- 
native, and perhaps the context, which seems to give several 
instances of the tripartite name, would favor the former sup- 
position. But when we find in the Soteric catalogue for 
272 B.C. a comic didascalus MeveKpa.Tr)>; TloTeiSawv Meyapew, 
the presumption is all in favor of the simple name in the 
Delian list. (So Brinck.) The Menecrates of the Delian 
inscription might almost equally well be the father of 
Ztjua/eo? Meve/cpdrov 'Apyeto?, a comic actor at Delphi in 
271 B.C. 

We shall find later on that several other persons of the 
Delos lists are to be identified with performers at the Soteria 
whose ethnica are given. But enough evidence has been 
offered to prove that the omission of the ethnicon in the 
Delian lists is of no significance as regards the country of 
the individual. No principle has been followed in this 
matter. We should not be far wrong if, on the contrary, 
we were to assume that none of these rexvirai were Delians, 
but that all were imported for the festivals. We know of no 
dramatic or musical artists who were Delians ; at least I do 
not recall having come upon one either in literature or in the 
inscriptions. The important thing in this regard is that we 
should not forget the fundamental fact concerning all -musical 
and dramatic exhibitions of this period, at least outside of 
Athens, namely, that the personnel at any particular festival 
bore no direct and necessary connection with the locality in 
which the festival was held, but that the choice of the per- 
formers rested entirely with the kolvov t&v irepl rov Aiovvaov 
rexvtT&v which had been commissioned by the locality to 
furnish forth the various kinds of entertainments specified in 
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the contract. In selecting the persons who should take part 
in an exhibition, the guild would be likely to send out those 
of its members who were citizens of the place in question. 
Thus it is that we find so many Boeotians in the Soteric lists, 
although the exhibition was in charge of the Athenian synodos 
at this time. 1 The large number of names common to the 
agonistic inscriptions of Delphi, Athens, 2 and Delos of the 
first half of the third century proves that the Athenian 
synodos had charge also of the Delian exhibitions under 
consideration. 

I have already shown that one of the six instances of the 
use of both the father's name and ethnicon (Menecrates) is 
due to a false reading. One other is certainly to be set 
aside on the same ground. In VII, Hauvette-Besnault gives 

SQTIQNAKAPN . . . AISTTAPAMONC[ ]AEY§, and 

reads SwtiW ' A.icapv\_dv, T H\t? Ilapafwvo\_ ]6ev?. 

Brinck follows the first editor's evident intention, and restores 
the genitive TLapapAvo [u] . But, in the first place, *H\t? is an 
unheard-of name, found neither in the Pape-Benseler Eigen- 
namen nor in the Fick-Bechtel Personennamen, though the 
latter cites *H\t?, a Kosename from 'HXto'Stapo? or the like, 
in one instance from the Euxine. In the second place, it is 
to be remarked that this reading gives only two rpaywSoi for 
the year, although in other respects the exhibition of 261 b.c. 
was above the average in the number of performers. The 
remedy is simple: read SomW 'Aicapv[av] (S)t?, Ilapdp,ovo[<; 
Xa\Kt]Sei5?. In the list for the same year, instead of the 
editor's reading - - - o? 'Ie/3o/e\e[ov?] 'Adrjvaios, we might 

equally well restore 0?, 'Ie/3o/c\e[tiS?;?] 'AOrjvaios, but the 

next name, IIo\we[«o7? - - - ]ou, and below, Eu^/ita^o? 
Evdvfid^ov, must stand, if the copy is correct. In V, how- 
ever, 'Epy6(f>i\o<;, 'Iepd)v{vfi)o<; would be a plausible correction 
of 'Epj6<j)i\o<; 'lepcovos — a style of name that does not occur 
elsewhere in these inscriptions. The simple name 'TLpy6(f>t\o<; 

1 As shown by Sauppe, Commentatio de collegio artificum scaenicorum atti- 
corum, p. 10 ff. 

2 As regards the comic actors, the only class of performers well represented in 
Athenian inscriptions, see my article in Am. Jour. Arch. III. (1900), pp. 82-3. 
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occurs in VI. Hieronymus appears as a comic actor also in 
III, and is well known as the victor at the Lenaea at Athens 
in the year 290 1 {C.I. A. II. 972), and is credited with a total 
of four Lenaean victories in C.I. A. II. 977 uv. 

The published text admits of a few other corrections and 
restorations. I would suggest in III o/oJ^t/otj;?] f° r A/o - - - 
as the category under which Alto'vo/uo? falls. An argument 
in favor of this is the fact that the singular Ki0apiar^<: is 
given as the heading of the preceding category. It used to 
be thought that in the Soteric inscriptions the singular and 
plural were employed carelessly in the headings, but in every 
supposed instance an explanation is to be found. 2 The same 
is true of at least most of the errors of this kind that have 
been attributed to the engraver of the Delian inscriptions. 
Wilhelm has removed one in X by a clever and altogether 
convincing correction. In I and VII the plural is used 
before a single name, but in I there is room in the line for 
a second name, and in VII a vacant space is left for the 
missing name. There is ground for suspicion in I and IV 
that the text is either imperfect or imperfectly understood. 3 
It is certainly no objection to the restoration of bpxw T1 ^ 
in III that no other performance of this kind is found in 
these records before the year 172 b.c. Professional dancers 

1 That this is the correct date, and not 354 as reported in the Corpus, see Am. 
Jour. Arch. III. (1900), p. 74 ff. 

2 Baunack's text has removed one instance; the others are due either to the 
misplacement of the heading, as Liiders and Baunack have shown, or to omissions 
corrected at the end of the catalogues by the engraver himself. See p. 127 of 
this article. 

8 I. Ki0ap«rri{s ■ 'EwiKpirij! 'Apyeiot, 'EWijvoKpi.Tr)s. The last word looks more 
like an epithet, especially appropriate to the musical artist. Compare Pindar, 
ATem. IO, 25, referring to Theaeus the wrestler: (np&Tii<re Si /col iro0 "EXXara 
arparbv (Fick). As a proper name it is rare, confined apparently to Thessalians; 
cf. Bechtel in Collitz' Sammlung, No. 345, 72, 'EXXawxcpdTi/s ' kyadoiveios, and 
Aristotle, Politics, V. 1 31 1 b, 17, 'EX. i Aapurcuos. These are the only instances 
that I have found. The spelling in our inscription is not Thessalian. 

IV. KidaptpS&s ■ K\4av Ziicvtivtos, ' Adifvavos. The rule followed in the list for 
this year is to add the ethnicon for each person. I suspect that ' A8t)v<uo$ was 
intended — the ethnicon of a person whose name, along with the name of the 
category to which he and the next-mentioned person belonged, was omitted by 
the stone-cutter by mistake. 
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were popular at Athens in the fourth century (cf. Aristotle, 
Poetics, ch. I). An dpx-qtmfc belonged to the corps of 
rexvlrai who formed the Dionysiac guild at Ptolemais in 
Egypt toward the middle of the third century (B.C.H. IX. 
p. 123 ff.). In these Delian lists the ■^d\Tr]<; and the payfrp&oi 
appear only once. 

Among the Ki0ap<p8o( in X, Paris has ®pdiea>v, for which 
Wilhelm proposes to read @pda-cop, doubtless because the 
former is not a good Hellenic name. Wilhelm's conjecture 
is certainly right ; in fact, this citharode is already known to 
us from an interesting inscription from Delphi copied by 
Colin and published by Homolle in B.C.H. XX. (1896), p. 295 
(Baunack 2800). It is a proxeny decree, of which the pre- 
amble runs as follows : eTrei&r) Spdcrmv ical 1,mKpdrr)<; T\.drpa>vo<; 
Alyiparai Trapayevofievoi irod' dpi €7r(oVfe« liro-qaavro t§> deu>, 
Bid t&v \vpiK&v aviTTrj fidrnov irpofepo/ievoi rStv dpyalatv irorj- 
rav, . . . hehoyOai /ere. A lyre is engraved on the margin 
of the stone, "embldme de la profession des personnages 
honores" (Colin). The text and the emblem make it suffi- 
ciently clear that the brothers Thrason and Socrates were 
citharodes. The date of the decree is given as ca. 165 B.C., 
which accords well with the date of the appearance of the 
citharode Thrason at Delos (172 B.C.). The further sug- 
gestion of Wilhelm that we read below \d[/h»i]8o'? for 
Av . . . 809, which Paris regarded as a proper name, is open 
to the serious objections that XuppSo? is unexampled, I believe, 
in agonistic inscriptions as the title of a performer on the 
lyre, and that, if it were used, it would be equivalent to 
Ki0ap<p&6';, as the Delphian decree just quoted shows. The 
suggestion is undoubtedly in the right direction, however. 
Now the heading Ki0apa>Bo( has already been given in our 
inscription; we should therefore read au[\ft)t]Sot', which is 
epigraphically as easy as Wilhelm's suggestion in view of the 
fact, reported by Paris, that A is regularly written without 
the bar in this document. The aulode is not found before 
on these lists, but is not uncommon in other agonistic inscrip- 
tions. pw(ial<TTri<; as the designation of a performer is cer- 
tainly strange, but distinctly preferable to considering it as 
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a proper name, with the first editor. It is probable that the 
same word stood in the corresponding place of the very frag- 
mentary record of the preceding year, where Brinck restored 
[Ki0ap~\ioTrj<;. The citharists were mentioned two lines above. 
We recognize in 1. 9 the name of 8o[p]<ni»[6)»], who is one 
of the KcofimBoi in X, thus confirming Brinck's conjecture of 
[xo>] /*&»(&> ) I for Hauvette-Besnault's -/jlwikciI. The portion 
of IX which had to do with the performers then probably 
stood somewhat as follows : 

7 . [(cat cuSc ^ycovt'travTO tS>i 6cwi • k<o-] 

8. /i«)i(8o)i - ®£o8<upos, ['Hpo<rr/o] 

9. <i[tos], ®a[p]crw[<i)v. T/oay<oi8oi • ] 

10. ATTA . [i«0]ap(<i))i8oi ' ] 

11. [Ki#]apicr[Tcu - 2 

12. NATIAHS . TT . . . A [H"*-] 

13. urnp " 'AvTHraTfJpos]. 

The comic actor Theodorus may be identical with ®eo- 
Sa)j0O5 «o)/io)Sd? of the Iasus inscription of ca. 170 B.C. — Le 
Bas-Waddington, Insc. dAsie Mineure, No. 256 (Brinck, p. 
227). I have supplied 'Hpdo-TpaTos provisionally, one of the 
comic actors associated with Tharsynon in X. 

In the next to the last line of III, Hauvette-Besnault gives 
" Avrovofios (espace vide), (nom efface^." Of this "lost 
name " he records 50 . . A I, followed by space for about 
eight letters. Brinck, p. 195, rightly asserts that we must 
assume here, not a proper name, but rather " novum artificum 
genus." The vacant space preceding would indicate this. 
He suggests KiOapmiBoi or payjrmiBoi, although he admits 
that the letters which the editor reports would not favor 
either restoration. A clew to the correct reading is fur- 
nished by the three names, the performers in the class indi- 
cated. It chances that these same names appear in close 
juxtaposition in the list of comic poets victorious at the 
Lenaea at Athens, C.I. A. II. 977 g. A rough calculation, 
based on the position of these names relative to the name of 
Menander, which precedes, gives the last decade of the third 
century as about the time of the first victories of Nicostratus 
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and Ameinias, i.e. some twenty years before the Delian 
festival at which these three persons appeared. Although 
the elder Philemon won his first Athenian victory in 327 B.C., 
he was active until ca. 262 b.c. So far, then, as the date is 
concerned, there is no reason why these comic poets should 
not have presented their plays at Delos in the year 284 B.C. 
Now, as has been said, Sauppe has shown that the exhibi- 
tions at Delphi in this period were in charge of the Athenian 
guild of Dionysiac artists. We have found many persons at 
Delos who participated also in the Delphic festival. The 
Athenian guild undoubtedly bore even a closer relation to 
the Delian festivals than to the Delphic. It can therefore 
hardly be a mere coincidence that three artists of a certain 
class at Athens should be found together in the same class 
at Delos, and that at about the same date. There is little 
room for doubt that the Delian artists were comic poets. 
Comic poets are found in the Delian lists for the years 265 
and 261, designated as kio/koiBottoioi. This title should be 
restored here, or the equivalent (7r)o[?7T]ai [kco/wiBi&v]. It 
must be acknowledged that the letters seen by the first editor 
do not favor the one nor the other, but the state of the stone 
is doubtless responsible for this. A reexamination of the 
stone, I feel confident, would establish this and many of the 
restorations which seem to go against the palaeographical 
evidence. 

In addition to those mentioned heretofore, it may be worth 
while to enumerate the other persons in the Delian lists who 
are also found in the Athenian and Delphic catalogues. The 
comic actor Cephisius in II and IV acted in a play of Dio- 
dorus, C.I.A. II. 972 ; Polycles and Menecles, comic actors 
in III, are in the list of victorious actors, C.I.A. II. 977 uv 
and f'w. Polyxenus in X is probably the victor in the comic 

contest of ca. 170 C.I.A. II. 975 e ( ew? eV[*:a.]). 

In the Delian lists for 286 and 270 we find the tciffapcp&oi, 
&i\d8afio<; and AIvijo-iSij/jlos. The names recall the Delphic 
inscription in honor of <f>i\68afi<K AivijciBdfiov 2/ea/x^ev? and 
his brother, which was added as a subscript to the famous 
Paean to Dionysus found in 1895 (Weil, B.C.H. XIX. (1895), 
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p. 410 ff. ; Baunack, 2742). The brothers were in some way 
connected with the paean ; probably executed it, as Wei] 
conjectures. Baunack gives the date as 340-300, probably 
325-300. 1 Since a citharode would most naturally be called 
upon to perform a paean and the Philodamus, son of Aenesi- 
damus of Scarpheia, belonged to a family of musicians, it 
seems extremely probable that the Delian citharodes, Philo- 
damus and Aenesidamus, belonged at least to the same 
family. Indeed, a date somewhat nearer 300 for the 
Delphic inscription would permit the identification of Philo- 
damus, and Aenesidamus, citharode in 270, would be his 
son, bearing his grandfather's name. The aulete Ato - - - 
in III may be the aulete Atd#[ai']To[s] Xto? in the Soteric 
list for 272 B.C. One is tempted to suspect that the name of 
the comic actor 'Eperifio? in V (270 B.C.) is a false reading for 
'E7riTt/ios. The former name, which does not occur elsewhere 
(Fick-Bechtel, p. 68), would have to be explained as = 'E/HTt/io? 
('Ept- for 'Apt-), whereas in the Soteric catalogue for 272 is 
found a comic actor, 'Eittiti(io<: 'Afif3paieid>TT)<:. Here again 
the stone alone will decide. 

The Soteric Inscriptions of Delphi. 

The four inscriptions pertaining to the dramatic and musical 
exhibitions at the Soteria at Delphi, first deciphered and pub- 
lished by Wescher and Foucart, Inscriptions recueillies a 
Delphes, Nos. 3-6, have recently been inspected and reedited 
by Baunack in Collitz' Santmlung d. gr. Dialekt-Inschriften, 
II. 6, Nos. 2563-66. After the labors of Foucart, 2 Liiders, 3 
Reisch, 4 Baunack, and other scholars, little remains to be 
done for the improvement of the text or in interpretation. 
In a few matters of detail, however, I hope to be able to offer 

1 The Delphic archon of the inscription, Etymondas, was a mmmtoiAs for some 
years before 325 and was certainly not archon until after that date — Baunack 
thinks soon after. So far as I can judge there is nothing against the supposition 
that he was archon nearer the lower limit set by Baunack. 

2 De collegiis scenicorum artificum apud Graccos, p. 6 1 ff. 
8 Die Dionysischen KUnstler, p. 112 ff. 

4 De musicis Graecorum certaminilms, p. 87 ff. 
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a better restoration of the text, and there is one point in 
interpretation to which I desire to call attention. 

The Soteric inscriptions, like the Delian, give the names 
of all guild-members who performed at the exhibitions, but 
the programme from year to year was more constant, the 
performers more numerous, and the lists prepared with 
greater care. The Athenian guild of Te^wrat, which pro- 
vided the artists, did not depend upon the local community, 
as it seems to have done in the case of the Delian festival, to 
furnish the members of the choruses, the costumes, etc., but 
sent to Delphi three sets of choral performers and from one 
to three costumers. The date of each catalogue has at last 
been definitively established, viz. 272 to 269 B.C. 1 They are 
thus contemporary with the first seven Delian lists which we 
have discussed. 

The Delian catalogues assist us in restoring two names 
in the Soteric inscriptions. In Baunack, 2563, 32, we find 
. . KidSrfi Niiedp&pov K.aa-a-avB[pe]vi, a tragic actor. The 
father's name naturally led Foucart to restore NtJ/ctaS?;?, 
which subsequent editors have adopted. But in the Delian 
list for 270 B.C. one of the rpayipSoi is Olicid8r)<i. We should 
therefore read [Ot]/cta8>;?. In 1. 31 of the same inscription 
the stone gives, as one of the SiSdaKaXoi avXrjT&p, . . . ■qaiiriro<; 
[A]«0vo9 Bokotuk. Wescher and Foucart restored ['Ovjijo-wrnw. 
But Baunack rejects this on the ground that the lacuna calls 
for three, not two, letters, and proposes [Alv]ij<rnnro$ or 
something similar. Now one of the avXrjTai at Delos in 
261 b.c. was 'Ovqannro<:, confirming the restoration of the 
French editors. The extra space before this name to which 
Baunack calls attention was filled by the — , which .is regu- 
larly employed in the Soteric inscriptions as a mark of punc- 
tuation to separate names written on the same line. These 
two cases may be regarded as certain. In a third passage 

1 These dates were reached by Pomtow, Jphrbuch f. klass. Philologie, XLIII. 
('897)> P- 819 6f. I had not yet seen this important article when I used these 
inscriptions in the article previously cited, in which I followed the approximate 
dating first established by Reisch, ca. 270-250. Until Reisch they were believed 
to belong to the second century. 
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the proposal of Wescher and Foucart can be set aside, though 
the true reading cannot be supplied with certainty. In 2563, 
59 one of the comic actors is . . . k[\]^? Ato/cXeWAf^rato?. 
The French editors suggested [Ato]«\j}s, which does not 
quite fit the space. 1 No comic actor of this name is found 
elsewhere, but there are three other names, any one of which 
would suitably fill the space: HoXv/cXfy and Meve/eX?)?, both 
icwfuphol at Delos in 282 B.C., and Ot\o«\^?, in the Athenian 
catalogue of victors, C.I. A. II. 977 uv and f'w. Since we 
know the country of none of these persons, we cannot decide 
on their respective claims. 

Not a few names recur in the Soteric catalogues twice or 
oftener. In the large majority of instances of this kind the 
performer remains in the same class, i.e. the Km/jupSos always 
recurs as KwfiaySw;, the avkijTife as avXrjrij^, etc. As in the 
classical period each branch of the dramatic or the musical 
profession was kept apart from the others by sharp lines of 
division, 2 even in the case of branches so closely allied as 
tragic and comic acting, so in the period which we have under 
consideration it would seem that these distinctions were still 
more sharply drawn and in some branches grades were estab- 
lished which had not formerly existed. Thus in the roll of 
members of the Dionysiac guild at Ptolemais (B.C.H. IX. 
(1885), p. 132), each kind of performance has its own distinct 
representatives, and there is also the special flute-player for 
tragedy and a second grade of tragic actors, awaymviaTal 
rpayiieoi. Aristotle's statement 3 that the same persons 
might at one time constitute a tragic, at another time a 
comic, chorus is not really at variance with this rule, for, 
considered professionally, the work of the choreutes was 
essentially the same in both. Nor are we surprised to find 
an individual rising from a lower to a higher grade in a given 
branch, as, for example, when %vpao<; Kptrayvos 'E^eb-to?, a 

1 It is besides the name of a tragic actor in 2566, 55 — an objection which 
Lilders saw, op. cit. p. 141. 

2 Plato, Resp. 3, 395 a : oiS£ iii/v fiaifiifSol ye Kal inroKptral tf/ia • oiii toi 
viroKptral KUiiifSots re Kal rpayipdoU oi airol. Luders, op. cit. p. 141. 

8 Politics, 3, 1276 b. 
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"XPpevTTf; Kcofuteos in 271 b.c. (2564, 78), appears two years 
later (2566, 64) as a comic SiSdaicaXos. It is also quite in 
the natural order of things that 'Ow/o-mttto?, a BiSdaicaXos 
av\r)Ta>v at Delphi in 272 (2563, 31), is simply an avXijnj^ 
at Delos ten years later. It is certainly somewhat surpris- 
ing, however, to find Kr)<f>ia6Sa>po$ KaXXwv Botcortos, who 
was a comic 8i8daica\o<: in 272 and 271 (2563, 65 ; 2564, 56), 
only a x°P eVT Vt iccofUKoi in 269 (2566, 76), although we can 
conceive that there may have been some special reason for 
the change in duties. 1 There remains, however, in the 
Soteric inscriptions, one apparent departure from the prin- 
ciple, of so striking a character that our suspicions are 
aroused : Nicon, the costumer in 2564, 80, is a comic actor 
in 2565, 65. This seems to me distinctly incredible, and the 
following suggestion may be advanced by way of explanation. 
Among the Ifiariofiia-Oai for 272 is a NY/cow Mew/cXeou? 2o\ew. 
The comic actor is NUoov 'HpaicXeirov 'Hirei.pd>Tr)<:. In the 
intervening year we may assume that, while the same Nicon 
of Soli served again as costumer, the person who prepared 
the list for the stone-cutter carelessly put down the father 
and country of the other Nicon, a member of the same guild. 
Other examples of this kind of error, traceable to the author 
of the lists and not of a palaeographical nature, are found in 
these inscriptions. 2 

Serious errors of omission and of false arrangement, com- 
mitted by the engraver, have been pointed out by Liiders 3 
and Baunack. Thus in 2563 after 1. 51 the StoaoTcaXo*?, and 
in 2566 after 11. 6j and 70, both the 8i8daica\o<; and the 

1 A similar instance is possibly AioyelTWv [ ] Boiii-rios, comic SiSdff- 
icaXos in 2563, 66, and A. Eiapxt&ov Boii&tms, xopevrijs xwiuxit in 2564, 74 and 
2565, 75, if Baunack is right in identifying the two persons. But Diogeiton is a very 
common name in Boeotia. Compare also the x°P"> T ^ &rfp> Ae£(«icos [ ] 
2ikui6wos in 2564, 42 and the xoiijt^s irpo<ro8tov, A. IlavTotov XiKVibvios. In both 
cases a strong presumption is raised against the identification by the difference in 
function. 

2 So should be explained Trwrtas T\aiKov Tev48ios in 2565, 34, but T. T. KvlSios 
in 2566, 29, and 'EirticpoTtTOs Nuco/«)Joi/ 'Xpyeios in 2565, 24, but in 2566, 22, 

Eirucpdrijs N. A. The omission of names or of fathers' names, a space being left 
on the stone, is a similar kind of error. 
8 Op. cit. p. 1 14 f. 
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av\t)Tife for a group of comic actors have been omitted. 
Sometimes the heading for a particular category has been 
put a line too high or too low, leaving too few performers 
under one head and too many under the next. In one case 
I think that the true explanation of an apparently similar 
confusion in the text has not yet been seen. In 2564 Baunack 
observes that we have only thirteen 7ratSe9 x°P evTa ^> instead 
of the usual fifteen. But three avXijrai precede, instead of 
two, the necessary number for two choruses. Baunack pro- 
poses here the solution which elsewhere seems most satis- 
factory : that we should assume that the engraver placed the 
caption x°P '' iratSmv one line too low. This gives fourteen 
choreutae. Baunack finds the fifteenth in the eighth person 
in the list of ^;opet/Tat kcojuicoi at the end of the catalogue, 
since the other lists give only seven performers under 
this category. There are several serious objections to this 
explanation. In the first place, the comic choreutes, Thyrsus, 
whom he would place among the 7r<uSe9 xopevrai, is a comic 
StSacr/caXo? two years later, as we have seen, and a trainer of 
choruses is not likely to have been among the boy dancers so 
recently. 1 In the second place, Andron, whom he would 
transfer from among the avXrjrai to a place among the 
7r<u8e9 xopemai, is clearly an av\r}rrp two years later (2566, 
15). Socrates, the first of the three avKrjrai, is known from 
other sources as a flute-player. 2 If then we are to reduce the 
three avXyrai to two, it must be by removing the person 
between Socrates and Andron to the chorus of boys, viz., 
Ne/cata? NwcaSa 'Ap/ca?, a person not known elsewhere. 
The error would have been as easy to commit as that which 
Baunack assumes, but its consequences were much more 
serious. The eye of the engraver passed from Sco/cpaTij?, 
the first name under avXijrai, to Ni«a&»9, the second name 
under another heading — x°i° ' ' 7ra ^ cov - It then went back 

1 The larger number of comic choreutae here is not, I think, a sufficient reason 
for suspecting an error. There was no especial reason for holding to the number 
seven, as there was for having fifteen in the lyric chorus. 

2 C.I.A. II. 1295: SwKpdrijj 'Ptoios i)i!Xci, and a Miletus inscription, Revue 
Archeolog. XXVIII. (1874), p. 108: atfX?;Ti}s, 2. Zux&pws 'AdrjvaTos. He had 
meantime- obtained Athenian citizenship. Cf. Brinck, p. 215. 
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to "AvSpeov, who now wrongly appears as the third aulete 
instead of second. At this point I believe that the engraver 
committed another error, due in part to the previous one ; he 
omitted the heading 8i8dcriea\o<; and the single name with it 
and began on the x°P ^ " Ira l§ a>v - Reaching the name of 
Nt#aia? again, he skipped it, naturally, and the next name 
after it. The matter is not so complicated as the description 
of the process might lead one to think. Anticipating the 
discussion that will make some parts of my explanation 
clearer, I give here first what may have been the copy in 
the hands of the stone-cutter and then the list as actually 
inscribed. 

Original List. 

AYAHTAISfiKPATH33P_XAPIA03P0AI0S 

ANAPQNTTOAYIENOYTTEAAHNEYS 
AIAA§KAAC.3TTPONOMO§AIOrEITONOSBOIflTIOS 
XOPOITTAIAJiNHPAKAEIOAQPOSAIQNO$BOIJiTIOS 

NIKAIASNIKAAAAPKAS 

BOISKOSMENAAKOY 

7TOAYKAHSEPOTION03BOIQTIOS 

List as Inscribed. 

AYAHTAISOKPATHSSflXAPIAOSPOAIOS 
15. NIKAIA3NIKAAAAPKAS 

ANAPO.NTTOAYIENOYTTEAAHNEYS 
XOPOITTAIAO.NHPAKAEIOAO.POSAIO.NOS 
BOIQTIOS — TTOAYKAHSEPOTIQNOSBOI 

The engraver discovered his omissions and added the miss- 
ing names at the end of the list. This is the belief of 
Baunack as regards the omitted StSaWaXo?. I think it prob- 
ably the case also as regards the fifteenth choreutes, inasmuch 
as Baunack's solution does not seem probable. The last two 
lines of the inscription, which contain the corrections, form a 
veritable crux for the interpreter as well as for the epigraphist. 
It is with great diffidence, therefore, that I venture to propose 
a new interpretation, which will perhaps seem to have its only 
justification in the fact that the passage is a desperate one 
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anyway. After the three l/iarto/iicrdai stand these lines, set 
well out in the margin like the category-headings : 

• -jOISKO • MENA • AK • • FITTPOSAYAHSAI 
8tSa<TKa\os • Ujodvo/xos Ato-yciToi'Os Botcorios. 

On the text of the broken line Baunack states that in the 
lacunae after MENA and AK we need not necessarily suppose 
that letters were ever engraved, for the stone may have been 
originally broken there. He assures us that the next letter 
is F and not E. As regards the interpretation, he points 
out that, if two hiSdaicctXot, were to be added, it is strange 
that the heading is in the singular and placed in the last line 
before the one name. We must therefore conclude that only 
one ScSdo-icaXos avXrjroiv was employed this year, as in the 
next, 1 to train the two choruses. Granting this, we should 
look for the missing choreutes in the mutilated line. Here 
we are confronted by serious difficulties. The infinitive 
irpoaav\ri<Tai demands a finite verb on which to depend ; but 
there are no traces of such a verb nor room for it. Again, 
the letters Fl are impossible as part of the preceding name, 
even if we should assume an error for El. Baunack makes 
the suggestion, only to reject it, that MevdXicei may be an epi- 
choric nominative. Even if we could find a construction for it, 
the verb 7rpoa-av\fjcrai would make no conceivable sense here. 
It is clear that the stone-cutter made a mistake somewhere 
in the line, and that it is the presence of this undetected 
error in our text which has hitherto stood in the way of our 
understanding. We must attack the problem in a different 
way if we would solve it. 

It is the infinitive Trpoa-avXrja-at which causes the greatest 
grammatical difficulty and is hardest to interpret. We may 
assume, provisionally, that the corruption lies here. Since 

1 There are three n-oojTaf wpo&oSlwv, then one name after the heading a6\iiTal, 
then the two choruses, followed by 5<5d<r/ca\os and a single name. Baunack 
would get a second aiXrir^s from the iroiTjTa! Tpoffodlav. At the end of the 
inscription a name is added with the heading aflXijrifc. Baunack sees here a 
second 8<5d<ricaXos. But the singular in the heading SiSd<rKa\os is against this. 
Besides, would one who had served in the higher capacity of SiSdffKaKas oSXijtwi' 
be designated in an addendum simply as a.i\i\T-f)% ? There is really no reason why 
there should not have been three jroojral itpoiroSlav. 
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we have formerly assumed that Fl is wrong without finding 
a solution, let us now assume that it is right. If right, it can 
only be the numeral sign for 16. In the lacuna before it could 
then be restored the ending ov. This gives us .]oftr/eo[y] 
Mepd\ic\_ov~\ preceded by two letters and followed by two 
letters — the numeral — then, after the enigmatical irpoaav- 
\rjcrai, another name. Since no name suggests itself which 
will suitably fill the space, we may assume another humeral 
before .]oj5r*o[?]. Now what meaning could numerals have 
in such a context — names which had been omitted from the 
preceding list ? No conceivable meaning except as references 
to the lines of the list after which the added names were to 
be supplied. Now line 16 contains the name of Andron, the 
last of the avKrirai. It was precisely after his name that 
we should have expected to find the omitted category of 
BiBd<TKa\oi avXrjT&v. 1 In the next line, after the reference 
Fl, we find the omitted heading and the name of a well-known 
SiSdo-fca\o<; av\rjr5>v, Pronomus. 2 The word hihdaieakos with- 
out the addition of avXyjriav, which is given in 2566, 17, is 
somewhat vague, and might refer to the tragic or comic 
hihdaicqXoi.. Ordinarily simply BiBda-KoXoi is used in the 
captions; but it is clearly defined by its juxtaposition to the 
avkrjTai or to the choruses of men and boys. It was to 
remove all ambiguity, we may believe, that the scrupulous 
but careless engraver inserted between the numeral and the 
title the troublesome irposavXrj&cu, in which we can see only 
7T/30? auXi?(T)at[?]. The numeral preceding the name of the 
choreutes would be El, if my hypothesis is correct that the 
omitted name stood after Nt«ata9 on the original copy. 
The reconstructed passage would accordingly run as follows : 

[«' * Bjotovcos Mej>oA»e[ov] ■ pi m irpos <iwA?7(t)(h[«], 
8i8a.<rica\os ' Upovo/ios AioyoVoros Boiolmos. 

I am not unaware that this hypothesis is open to grave 
objections. In the first place it imputes to the stone-cutter 

1 Found after the aiXijra/ in 2563 and 2566. In 2564 the two categories are 
separated by the choruses. 

2 C.T.A. II. 1292: Q4uv QriPaios ijtfXei | npivo/xos e^afos ISlSaatce. The 
identification is due to Reisch, De mus. certam. p. 97. 
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an altogether unique and modern method. By using another 
line he could have accomplished the same results by attach- 
ing to the names the full title of the class to which they 
belonged, as is done in the next catalogue. Again the cor- 
rection of avkrjaai to avkri(j^)al\ji] is violent. On the other 
hand the use of numerals to mark successive paragraphs is 
familiar from the Locrian inscription, I.G.A. 321, 1 and the 
reversal 'of the usual order of the large and small digits is not 
uncommon, 2 and should occasion no surprise here. Is the 
passage as restored more strange than the original, which 
cannot be read at all, and is the correction as violent as the 
interpretations that have been proposed for the uncorrected 
passage? If the editors had found irpos av\r]rai<: on the 
stone, I fancy that this inscription would now be cited in 
the hand-books as furnishing an interesting example of the 
ancient use of the foot-note. 

Before leaving the Soteric inscriptions I desire to call 
attention to a fact, the significance of which seems to have 
been overlooked in the many discussions on the subject of 
the chorus in the New Comedy to which these inscriptions 
have given rise. I refer to the absence of didascali after the 
lists of comic choreutae. The comic actors are arranged in 
groups of three, each group having its own flute-player and 
didascalus. Then follow the seven (in one case eight) comic 
choreutae, but without didascalus and flute-player. So in the 
Soteric catalogue of the second half of the second century 
(Baunack, 2569 — four comic choreutae). The opinions of 
scholars have varied widely as to the function of these 
choruses. Wescher and Foucart 3 concluded that plays from 
the Old Comedy were reproduced, but this view has found 
no acceptance in recent years. The current view to-day 
seems still to be that of Liiders, who says 4 that these 

1 The f is found ibid. 1. 29. 

2 Reinach, Traite d> ' Epigraphie Grecque, p. 222; Larfeld in Mullet's Hand- 
iiicher, Vol. I., p. 547. 

8 Insc. de Delph., p. 11 ; Foucart, De colleg. seen, artif., p. 75. 
4 Dionys. Kiinst., p. Ii7f., Berlin, 1873. See also Miiller, Biihnenalt, p. 341 ff. 
Reisch, in the Pauly-Wissowa Encyc, s.v. " Chor," thinks that " die Beziehung 
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choreutae "sind nicht dazu bestimmt gewesen, einen eigent-. 
lichen Chor zu bilden, sondern sind fiir Tanzer zu halten, die 
vielleicht in den Pausen durch pantomimische Tanze etwa 
mit musicalischer Begleitung das Publicum unterhielten oder 
auch Liicken in der Handlung auszufiillen bestimmt waren." 
In formulating this opinion Liiders was evidently proceeding 
upon the assumption that the regular chorus in comedy had 
practically disappeared early in the fourth century, and was 
desirous of interpreting the phenomenon of the third century 
(second, as he believed) in harmony with what passed as a 
well-grounded fact. 

The belief is rapidly gaining ground, as it seems, that the 
disappearance of the chorus from comedy was not accom- 
plished until the period of the New Comedy. I need not cite 
the evidence here, 1 but will show only how the Soteric lists, 
rightly interpreted, give indications that the connection of 
the chorus with the performance of the comic actors was 
organic. In the accounts of the Delian lepoiroioi (B.C.H. 
XIV (1890), p. 396) is an item which Korte first placed in 
the right light : X°P$ T & yevo/ievip tow Kafuphov; /cal rq> 
rpaycpSip Apd/comi, tow eiriSeil-afjievoi 1 ; ra> 0eq>, SaSa 1 ; ktL 
This Dracon is one of the rpaypSot at Delos in 281 B.C. and 
also at Delphi in 271. He evidently was in charge of chorus 
as well as actors in the tragic contest. It is entirely in line 
with this bit of evidence that we always find the comic 
choreutae at Delphi just after the comic actors and without 
either flute-player or didascalus. Now a chorus^ whether 

dieser Choreuten zu den Schauspielerpersonen der einzeln Stiicke kann nur sehr 
locker gewesen sein," though he gives no reason for this conclusion. 

1 See my article, " The Chorus in the later Greek Drama," Am. Jour. Arch., 
Old Series X. (1895), P- 28 7 ff -> Reisch in Dorpfeld-Reisch, Das Griech. Theater, 
p. 257 ff., and A. Korte, N. Jnhrb. f. d. Mass. Alterthum III. (1900), p. 6 ft. 
Korte's admirable discussion does not dispose of the statement of Schol. Arist. 
Ran. 404, which has caused most of the trouble : KatfdVaf ireptefXe Kivijfflas t&s 
xopr/ylas. It seems unquestionably to be due to a misinterpretation of Strato's 
allusion to the miserable choral poet Cinesias as x P 0KT ^ v0S - See my article, 
p. 316 ff. A passage in Plutarch Alex. 29, which distinctly speaks of tragic 
choruses in Alexander's time, has been generally overlooked : $v<rtas rots deois 
Kcd wotnr&s iweT^Xet (i.e. Alexander) koX x°P& v kvkXIwv koX rpayiKwv dywvas oi 
yJ>vov Tats wapaantvals dXXA xal rais i/dWais \a/irpoi)s yevoiiivovt. 
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designed to fill up pauses in the action of a drama or for 
any other purpose, could not possibly dispense with the 
trainer and musician. These catalogues give all of the per- 
formers. The conclusion is irresistible that the chorus was 
under the direction of the didascalus who trained the actors 
and that its part in the comic performance was an essential 
part. It is interesting to see in the catalogue of 140-100 B.C. 
that the choreutae are no longer designated as kwiukoi, but 
as xopevral kw/juoSov, i.e. are considered as belonging to the 
single «&>/ta)Sos who took part in this exhibition. 

Miscellaneous. 

I may add here a few comments of a miscellaneous 
character on some obscure persons met with in the agonistic 
literature. 

Athenaeus, 14,620 d, says : 'Idamv B' iv rp(r<p irepl t&v 
'AXeSfdvBpov 'lep&v iv ' AXefjavBpeia (prjcrlv iv T<p neyaXsp 
0edrpa> vnroicpLvaaQai 'Hyrfaiav rbv KW/icpBbv to, 'HcrioBov, 
'JLpn6(l>avTov Be ra 'O/Mijpov. We do not know to what 
occasion Jason refers, but it was probably some celebration 
in the reign of Ptolemy Philadelphus. No comic actor by 
the name of Hegesias is known. 1 We are not informed 
whether the other actor, Hermophantus, was tragic or comic, 
but the context would perhaps rather favor the latter sup- 
position. An actor Hermophantus, uncertain whether comic 
or tragic, is found on a choregic inscription shown by 
Brinck (op. cit. p. 207 ff.) to be from Samos (C.I.G. 3091). 
Boeckh judged by the forms of the letters that the stone 
was engraved " inter Alexandrum M. fere et primum ante 
Christum saeculum," but he suggests that an avXTjrfc, 
Sari/pos, therein mentioned, is identical with the flute-player 
Idrvpos 1,dfuo<;, priest of the Teian guild of rexvircu ca. 
170 B.C. {C.I.G. 3068), and so inclines to place the former 
inscription in the same period. But since neither the father's 
name nor the ethnicon is given there, there is slight basis for 
this dating. But another Samian flute-player named Satyrus 

1 The son of an Hegesias was comic actor at Delphi in 272 B.C. (Baun. 2563, 
68) — [ ] 'T3.yri<rlov 'A6t)vaios. 
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has now come to light in the exceptionally interesting Delphic 
inscription published by Couve in B.C.H. XVIII. p. 85 : the 
usual honors are voted to 2aTV/>o? Evpe'vov 2a/ito? because 
tovtq) irpcora) o~vp/3efir)ie€V pov<p avev avraywvicrr&v avXrjo-ai tov 
ay&va xal af-icoOevra iiriSovvai rq> 0eq> ical tois "E\\j7<u fiera 
tov yvfiviKW Ty Ovcria iv T<p crraSup rm Hv6i<p aiapa fiera 
Xopov Aiovvaov ical KiOdpurpa i/e Ha/c^av EvpiiriSov. It is 
sufficiently clear that Satyrus 1 was an aulete (avXrjaai), 
and since the inscription may go back into the third cen- 
tury the identification with the aulete in the Samian inscrip- 
tion is at least as possible as the other identification sug- 
gested by Boeckh. The actor Hermophantus, mentioned by 
Athenaeus, probably of the third century, may then .be the 
actor in the Samian inscription. This result finds some sup- 
port from the Athenian list of comic actors victorious at the 
Lenaea, C.I.A. II. 977 uv, col. II. 1. 17, where stands the 
broken name 'Epp - - - . The position of this name relative 
to that of persons in the list whose period of activity is 
known would bring the first victory of 'Epp - - - to about 
260-250 B.C. This person is doubtless the actor in Athe- 
naeus, and the word ica>pcphol<s can be restored in the Samian 
inscription, which would accordingly run as follows (adopting 
Brinck's arrangement) : [i^opij^ovv Koap,q>8oi$ | 'Apio-ToBrjpo? 
...,][ Ai6(f>avro<; Atop. . . . , I B\jj<uo9 ©. . . . I ivixa 'Api- 
<tt68t)p.o$, I vTroicpiTrfi 'EppocpavTO 1 ;. 

Theophrastus, in his treatise irepl yeXolov (Athenaeus, 6, 
348 a), relates that Stratonicus, the famous citharode and 
wit, parodied the proverb peyat ovSeh o-airpos l^Ow so that 
it applied to ~2.ip.vKav tov \yrroKpnr\v. In his critical note 
to the passage in Athenaeus Kaibel refers for the name to 
Demosthenes De Cor. 262, where the orator speaks of St/iu\o?, 
the tragic actor. It is much more probable that the butt of 
Stratonicus' jest was the comic actor Si^a«o? MevexpaTov 
'Apyelos, who performed at the Soteria twice (Baun. 2564, 68, 
and 2565, 70). A son of this Simacus was a tragic didascalus 
in 272 B.C. (Baun. 2563, ^6). It is therefore probable that 

1 The same person was granted a crown by the Delians, B.C.H. XIII. (1889), 
p. 370, as Couve points out. 
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Simacus was active in the early part of the century. Now 
Stratonicus was put to death by Nicocles, the Cyprian king 
(Ath. 6, 352 d), who died in the reign of the first Ptolemy. 
The proposed identification is consequently possible chrono- 
logically. The form ^.ifiVKat in Athenaeus is objectionable 
in itself. It does not occur again and is not in accordance 
with the rules of Greek name-formation. 1,ip,aico<; is found a 
number of times on inscriptions and is a correct Kosename 
from some compound of 2t/to?. See Fick-Bechtel, p. 251. 

The agonistic inscription from Samos, which Mr. Percy 
Gardner published from a squeeze {/our. Hel. Stud. VII. 
(1886), 147 ff. ; Michel, No. 901), should be inspected again. 
Gardner's avKiav \aa]T\y\pav in 1. 7, which Michel adopts, 
seems quite impossible. In 1. 6 Gardner restores : [au\i;]T?;9 ' 
N«\et»9 'Afificoviov, a[u\coiS]o9 K.i6apiaTia>v. But the name 
K.i6apicrTia)v is unheard of, and in an agonistic inscription it 
would be better to restore: NetXew ' Aji/moviov ' 'A[_0r)vai~\o$ 
Ki9apicrT(ij<;) • "lav, ktL An Athenian appears as a comic poet 
below. Since this correction satisfactorily disposes of the 
av\mS6$ in l. 6, we may suggest in l. 7, for Gardner's av\a>v 
[aa]T[y]pap, av\<Dt[&>9 • ] T[w]/3a«'[j'o? - - - -] Xrjaierk, the N 
which Gardner saw on the squeeze being probably the some- 
what obscure remains of IA. Gardner interprets roin airb 
irpatTcov in 1. 4 [ry \a])jLirdSi tov 'H<f>ai<7T0V tovs cnrb irpwrrav • 
AecaviSrj<s, as meaning " the victor in the first day's torch-race," 
supplying some word like XafnraBio-T&v after irpmrcav. But a 
much easier interpretation suggests itself when we compare 
e.g. C.I. A. II. 444, 71 ■iraiBa'; e/c irdvrmv, in connection with 
such phrases as t?)9 Trpdyn]? ffKucbK, tj}9 BevTepai, rpiTT)<;, row; 
e0^/3ov9, etc. Aj)p,rjTpi(y; Nt«a/3^;[ou], the xrrroKpLTrfi 7ra\ata9 
TpaycpStas in 1. 3, is presumably the same person as the actor 
in new tragedy, Arjfirjrpios Ni/caiov Mt\»;o-fo9, in 1. 9. If this 
is so, the latter reading is the correct one. It would be easy 
to mistake the upper portions of IOY for PX. 

One would like to know at least the name of the tragic 
actor who won so many victories at various important festi- 
vals in Greece with plays of Euripides, Chaeremon, and 
Archestratus, and set up a stone recording his achievements 
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at Tegea, doubtless his native city. But unfortunately his 
name is no longer preserved on the stone, which has been 
published by BeVard in B.C.N. XVII. (1893), 15 ff., and Dit- 
tenberger, Sylloge, ed. 2, No. 700 (see also Vysoky in Philo- 
logus, LVIII. (1899), 498 ff.). Among the festivals mentioned 
is the Soteria at Delphi. This actor therefore lived after 276, 
the date of the first celebration of the Soteria, and the letter- 
ing of the inscription will not permit a date beyond the limits 
of the third century (Dittenberger). 1 Arcadia produced very 
few actors. Only two tragic actors from there are known, 
and one of these is of the next century. The other, 'Airo\- 
\oyevr)$ 'OpQayopa 'A/j/ca?, who performed at Delphi in 271 B.C., 
may therefore possibly be the Tegeatan actor who set up this 
dedication. 

Corrections and Restorations Proposed. 



Delian insc, B.C.H. VII. p. 107, 1. 16 : 

AiA[03ctos], p. 124. 
Delian insc, B.C.H. VII. p. 107, 1. 20: 

O] G>)ii[«w], p. 117- 
Delian insc, B.C.H. VII. p. 107, 1. 22: 

(<5Mx'!<"-i}s], p. 120. 
Delian insc, B.C.H. VII. p. 107, 1. 23: 

[icajfuaiSoiroioQ p. 123. 
Delian insc, B.C.H. VII. p. 108, 1. 23: 

(- - -) before ' A.$rivatos, p. 120, note. 
Delian insc, B.C.H. VII. p. no, 1. 32 : 

'Iepiiv(yii)<K, p. 119. 
Delian insc, B.C.H. VII. p. 114, 1. 21 : 

2o>tIu>v ' Aicapv[&i>~](6)ls, Uapdnopo[s 

XaXici] Seis, p. 119. 
Delian insc, B.C.H. VII. p. 120, 1. 9: 

6a[/>]<ri>!'[w!'], p. 122. 
Delian insc, B.C.H. VII. p. 120, 1. 10: 

[/«0]ap(a>)iSo{, p. 122. 
Delian insc, B.C.H. VII. p. 120, 1. 11 : 

[iuff]af>i.<r[Ta.l~\, p. 122. 
Delian insc, B.C.H. VII. p. 120, 1. 13 : 

[(SavuiJurTijs, p. 122. 
Delian insc, B.C.H. IX. p. 149, 1. 20: 

ai/[Xa«]86s, p. 121. 



Delphic insc, Baunack, no. 2563, 1. 31 : 

['OvJ^crtiriros, p. 125. 
Delphic insc, Baunack, no. 2563, 1. 32 : 

[OQicidSr)*, p. 125. 
Delphic insc , Baunack, no. 2564, 1. 80: 

TSIkuv (MeveicXtovs SoXetfs), p. 127. 
Delphic insc, Baunack, no. 2564, 1. 82 : 

[ei- Bjofffxos Mew£Xic[ot>]. ft-irpbs 

a*X7;(T)ar[s], p. 131. 
Attic insc, C.l.A. II.977UV, col. ii,l. 17: 

"Epp.[txpavTos\, p. 135. 
Attic insc, C.l.A. II. 975 e: [IloXtf- 

IJexos, p. 123. 
Samian insc, C.I.G. 3091, before 1. I : 

[ixop'fftovv Kosp.m5oTs], p. 135. 
Samian insc, J.H.S. VII. p. 148, 1. 3 : 

AripLJTptos NtKa(foi»), p. 136. 
Samian insc, J.H.S. VII. p. 148, 1. 6: 

'A[07)ca«>]s, Ki0api<rT(tfs) • "lav, p. 

136. 
Samian insc, /M.S. VII. p. 148, 1. 7 : 

oi>Xu(t5)[6s] • T[i~\pav[vos], p. 136. 
Athenaeus 6, 348 a : read StpiaKov for 

Sifii'jKav, p. 135. 



1 Vysoky, I.e. p. 500, says : Bedeutend junger (i.e. than the middle of the third 
century) wird sie allenfalls nicht sein. 



